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sometimes by two, and sometimes by a space between dots. One or
two manuscripts also have a dot sometimes at the end of a line, as a
space-filler.” When a line of verse is unusually long, the last word
of a first line is sometimes written at the beginning of the second,
or the first word of a second line at the end of the first. In such
cases the end of the verse-line is always marked by a dot.

The manuscripts usually have ten verses to a page, and a head-
ing. The only exception known is T II D 178, which has five verses
to a page and no heading.? The verses are grouped in cantos, and
one canto is divided from the next by the space of a verse left
blank. The heading gives the name of the cycle onthe verso page,and
the number of the canto on the recto, as in the following example:

M g6 (R) $hwm hnd’m (V) ngd rwin’n

Exceptions occur only at the beginning of each cycle, where the
first pages bear, instead of a canto-number, a general heading. The
following are examples:
M 233 (R) nys’r’d hwydgm’n (V) hwydgm’n
M 855 (R) *ngd rwin’n (V) nys’r’d *ngd rw[¥n’n]

Some of the manuscripts have a p in the margin by alternate
verses. Others containing the same verses do not. Miiller’s ex-
planation, that this p (for padwag ‘answer’) marks the antiphon,
has been generally accepted. In the fifth canto of Huwidagman and
the seventh of Angad Rosnan p stands by the second verse and
subsequent even verses; but (if the identification of the fragments
concerned is correct) in the first and sixth cantos of Angad Rosnan
it is the opening verse which has the p. In the case of the first canto
the identification is, however, very doubtful;3 but if some cantos
contained an odd number of verses, and the cantos were chanted
continually, the position of the p may have varied from one to
the next.* On a verso page the p is written thus, _a ; but on a recto
page it is upside down, thus, v—. The difference is sometimes
helpful for establishing the order of pages.

The manuscripts were made up of separate quires, each con-

¥ These ornamental dots are not reproduced in the transcription of the text.

2 Photographs of two sheets from this manuscript are reproduced in W.-L.
i (Taf. IV). The manuscript is further distinguished by being written in a
script peculiarly difficult to read (see Reitzenstein’s comments in Erl. Myst.,
p. 27); and by some anomalies of spelling which suggest a copyist familiar with
Sogdian (see A.R. I 12a, 18a, 19a; VI 5a). 3 See below, p. 29.

4 Cf. the alteration in position of the p in some groups of abecedarian hymns
(see BSOAS. xiv, p. 436).
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taining a considerable number of sheets. Surviving fragments
show that in one manuscript verses from the first to sixth cantos
of Huwidagman were contained in a single quire;! and in another
verses from the first to seventh cantos of Angad Rosnan.? In the
latter case there appear to have been twelve double sheets in the
quire. Probably the average manuscript contained several sets of
texts. Fragments exist from at least seven manuscripts which con-
tained both hymn-cycles; and it is a possibility that the two cycles
were regularly written together. This cannot be established, how-
ever, since many of the forty-odd handam manuscripts are repre-
sented by a single fragment. There is evidence for other texts being
contained in the same manuscripts with the hymn-cycles. M 88
and M g1, for example, have verses from Evangelionig hymns on
one sheet and from Angad Rosnan on the other ; and the manuscript
represented by fragments with the signature T II D 178 contained
not only both hymn-cycles, but other verse and prose texts in
Iranian, and Uigur texts as well. The fact that the hymn-cycles
appear together in the same manuscripts is unfortunate for the
reconstruction of the text, as it makes manuscript-evidence use-
less for distinguishing between the cycles.

V. THE RECONSTRUCTION OF THE TEXT

The mutilation of the manuscript-material made it at first diffi-
cult to discern even the general character of the hymn-cycles; and
the reconstruction of the text, initiated by Miiller and Andreas,3
and carried on chiefly by Henning, demanded much patient work.
Its progress depended in the first place on the discovery of frag-
ments with titles, or adequate traces of titles, by which they could
be assigned to their proper place within the cycles. Thirteen such
fragments exist for Angad Rosnan and six for Huwidagman. With
them it was possible to construct a skeleton framework to which
other fragments again could be attached. Since the manuscripts
concerned are numerous, the connecting of these fragments has
been chiefly on the basis of subject-matter alone; but in several in-
stances it has been possible to piece together fragments from the
same page of a single manuscript.

I See below, pp. 32, 33. 2 See below, p. 34.

3 The contributions of these two scholars to the reconstruction of the hymn-
cycles cannot be assessed separately, since Reitzenstein did not state the extent
of his indebtedness to them individually.
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The full scope of the work of reconstruction appears from the
texts themselves, reproduced below. Here I propose to describe
briefly the stages by which this reconstruction was achieved, and
also to indicate as precisely as possible the contributions made by
each scholar who has worked in this field.

Let us begin with the better-preserved cycle, Angad Risnan.
Two of the five complete manuscript-sheets mentioned above
contain verses from the sixth canto of this cycle, and on each its
title is fully preserved, namely

(R) $hwm hnd’m (V) ’ngd rwin’n

These two sheets have the signatures M g6 and M 175. To them
Miiller and Andreas joined M 88 I, another fragment of con-
siderable length. This has no title, but contains almost the same
verses as M 96. Another fragment, M g1, from the next page of the
same manuscript as M 88 I, has the title

(R) hf[twm] hnd’m (V) ’ng[d rwl$n’n

but its recto page contains the last verses of the sixth canto, also
preserved on M 175. These four fragments provided a series of
twenty-three verses at the end of the sixth canto. To them Hen-
ning added M 675, which has the title

(R) $hwm hnd’m (V) [ng]d rw$n’n

This fragment he showed to belong to the preceding page of the
same manuscript as M 175. Since M 675 Vi =MS88IR 2}
M 96 R 2, this discovery added nine more verses to the series, with
a gap of five verses, for M 675 consists only of the upper half of a
page. This gap I was later able to fill by verses from the verso
pages of four small fragments, M 326, T II D 178 VIaand VIIa,
and T I a 1537 II. These fragments overlap with each other, and
the recto pages of T II D 178 VIa and VIIa overlap in turn with
M 675 R (there being only five verses to a page in T IT D 178).
The verses on the recto pages of the other two fragments precede
those on M 675 R, with one verse missing in between. The num-
ber of verses known from the end of 4.R. VI was thus increased

¥ Miiller, Andreas, and Lentz were able to base their work on a study of the
original fragments. Henning also studied the material at first in the original;
but for his later work he used an almost complete series of photographs in his
own possession. These he very kindly allowed me to use in my turn (see pre-
face), since the original fragments are not at present accessible.
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to thirty-six. I was also able to add to the text established by
Miiller and Andreas the small piece T I a 1538 II.

The seventh canto of Angad Rosnan is also well represented by
readily decipherable fragments. T'wo of those belonging to the
sixth canto contain verses from the seventh also. These are M g1
(with the title of ‘Seventh Limb’, as we have seen) and M 175. To
these Miiller and Andreas added M 774, from the next page of
the same manuscript as M 175, with the title:

(R) [bf]twm hnd’m (V) 'ngd rw[8n’n]

and M 439, which has no title, but whose contents overlap with
those of M 175 and M g1. To these four pieces Henning joined
eight smaller fragments: M 6go (from the same page of manu-
script as M 439); M 459 a and M 817 (fragments of one page);
M 517 (with a title); M 489 a (from the same manuscript and pos-
sibly the same page as M 774); M 287 and 'T' I o (fragments of the
one page, on which part of a title is preserved, with the number of
the canto missing); and M 578 (from the same manuscript as
M g6). I was later able to add three more tiny fragments: T' I a
1539 II, TTa 1540 II,and TII D 178 IX g.

Henning reconstructed a further group of fragments from this
canto, to which he gave the signature 4.R. VIIa. This group de-
pends on the fragments T III D 280 and M 667, which bear the
words, respectively:

R) [ Jewm had()[ ] ML Tw®L ]

and
R[  Jtwm][ J ML JTewd[ ]

In M 667 a dot is visible over the gap before the f of Jfwm, making
the restoration of [Af[twm certain; and since the two fragments con-
tain in part the same verses, both can be assigned with assurance to
the seventh canto. Henning further pieced together with M 667
three other bits from the same manuscript-page, namely M 620,
M g18a, and T I D 51. He thus restored a series of seventeen
verses, with a gap. A.R. VII contains thirty-six verses, and so
there survive fifty-three verses from this canto, which even so is
evidently not complete.

The eighth canto of Angad Rosnan is represented by the frag-
ment M 89, which has the title

(R) h$twm hnd’m (V) 'ngd rwin’n
To this I added the small fragment T IT D 67 (12 p.) j.







